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TWELFTH SEASON—THIRD CONCERT

SATURDAY EVENING AND SUNDAY AFTERNOON
DECEMBER 16 AND 17, 1944

Dapton Philharmonic Orchestra

PAUL KATZ, Conductor

INLAND CHILDREN’'S CHORUS
RICHARD WESTBROCK, Director

DAYTON PHILHARMONIC ORCHESTRA ASSOCIATION

Affiliated with the Department of Music University of Dayton. The Dayton Music
Club and the Ohio Federation of Music Clubs. Annual grant toward free Children's
Concerts from Dayton Foundation.

OFFICERS AND BOARD
Dr. Elmer R. Arn, President
Charles M. Kelso, Treasurer
Miriam Rosenthal, Executive Secretary
Mrs. Richard Grant, Jr., Chairman Women's Commitiee
Eleanor McCann, Radio Chairman

Mrs, ]. K. Bailey

Mrs. Frank Irelan Mrs. Clunet Sawtelle PROGRAM
Gordon S. Battelle
W. ]. Blanchard

Robert S. King Mrs. H. M. Seibert
Mayor Frank Krebs Mrs. H. R. Simonds THE STAR-SPANGLED BANNER. .
Glenn Cox Dr. A, F. Kuhl Otto Spaeth
Mes: Totoeh B I X. Melntire M.A. Spyd I OVERTURE "CARNIVAL" Opus 92 W s il

Herbert L. Fairfield S. Norman Park Robert Stein W o
Ellsworth Gilbert Mrs. Louis Polk Joseph Thal I SUITE FROM THE BALLET "BILLY THE KID". .
S i s Il a SONG OF THE SHEPHERD LEHL FROM THE OPERA

. R. H Gran aurice Reichar: iegirie: W .
M;z R. A. He:ﬁruck Rev. George ]|. Renneker Mrsg Paul WEHZ'M THE SNOW MAIDEN

b. A Cappella, directed by Richard Westbrock

HARKEN TO ME
SLEEP, BABY, SLEEP
GREENSLEEVES

Rimsky-Korsakoft

Czechoslovakian Christmas Carols
...English Folk Song

ECHOMBENG -, vom vai sy ; PN S di Lasso
SPINNING CHORUS FROM "THE FLYING DUTCHMAN" Wagner

INLAND CHILDREN'S CHORUS
i INTERMISSION
M IV GOPAK, FROM "THE FAIR AT SOROCHINSK" . . ..

118:8. Ludlow Straet V DANCE OF THE BUFFOONS FROM THE OPERA
“THE SNOW MAIDEN"

DAYTON'S MUSIC CENTER WHERE SANTA VI OVERTURE TO “"TANNHAUSER". .- ..ivinvvisos eviv...Wagner
FILLS HIS BAG WITH CHILDREN'S RECORDS

.Moussorgsky

Rimsky-Korsakoff

VIl CHRISTMAS CAROCLS
a. ANGELS WE HAVE HEARD ON HIGH. .. ..French Carol

b. O LITTLE TOWN OF BETHLEHEM. . R e ..v.....Redner
¢. THE FIRST NOEL..2 :i > Traditional

LULL‘ABIES s Betty Martin, soprano, with instrumental quar-
Alice in Wonderland tet. Col. J-17, $2.14.

(Adapted from Lewis Car- THE NIGHT BEFORE CHRISTMAS—LITTLE JESUS . . . Basil Rath-
roll's immortal book) bone with the Robert Mitchell Boy Cheir. Col. 7407-M, $1.05.

Ginger Rogers (Alice). TREASURE ISLAND (the immortal Robert Louis Stevenson story,

Songs by Lewis Carroll and
Frank Luther; musical score
by Victer Young. Directed

adapted by Ralph Rose)

Basil Rathbone with supporting

cast and chorus conducted by Richard Davis. Col. M-553, §3.70.

MUSIC FAIRY STORIES 1. The Little Fir Tree 2. Night
Before Christmas. Yvonne Ravell, soprano, and Harold Leaman,

INLAND CHILDREN'S CHORUS

PHILHARMONIC 1944-45 ATTRACTIONS

MEMORIAL HALL

piano. Col. ]-23, §1.06. SGT. JOSEF RAIEFF, pianist January 18
. maybe you'd rather they would choose ARTUR RUBINSTEIN, picnist February 8
their own: give a Lyon & Healy Gift Cer- RAYA GARBOUSOVA, ‘cellist March 1

tificate. ORCHESTRAL CONCERT March 22

by George Wells. Decca No.
376 e .$3.70
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DAYTON PHILHARMONIC ORCHESTRA ASSOCIATION

Affilicted with the Depnﬂeanl of Music University of Dayton. The Dayton Music
Club and the Ohio Federation of Music Clubs. Annual grant toward free Children’s

'IWELI—'I‘H SEASON—THIRD CONCERT

SATURDAY EVENING AND SUNDAY AFTERNOON
DECEMBER 16 AND 17, 1944

Concertgrfrom Dayton Foundation,
S . '///—-\i

OFFICERS"AND-BOARD
Dr. Elmer R. Arn, Piwsident
Charles M. Kelso, TI‘E(!SI:TF‘I\
Miriam Rosenthal, Executive Sechetaty
Mrs. Richard Grant, Jr, Chairman Women’'s Committee
Eleanor McCann, Radio Che

]. K. Bailey Mrs. Frank Irelan
C n Robert S. King M atbert
W. I. Blanchard Mayor Frank Krebs Mrs. H. R. Simonds
Glenn Cox Dr. A, F. Kuhl Otto Spaeth
A Joseph Dart I. K. Mclntire
Herbert L. Fairfield
Ellsworth Gilbert
Mrs. Ella Lowe Gunckel rs. T, M e Thomson
Mrs, R, H. Grant Maurice Reichard ed \?ucvw
Mrs. R. A, Herbruck Rev. George ]. Renneker Mrs\Paul Williams

BAG WITH"
] IES Betty Martin, sapranc
Alice in. Wonderland - Col. ]-17, §2.14.

(Adapted fromelemise@ar®™™™  THE NIGHT BEFORE CHRISTMAS—LITTLE JESUS Basil Rath-
7-M, §1.08.

bone with the Robert Mitchell B

TREASURE ISLAND (the imm
o o)

. maybe you'd rather they would choose
their own: give a Lyon & Healy Gift Cer-

tificate.

Dapton Philharmonic Orehestra

PAUL KATZ. Conductor

INLAND CHILDREN'S CHORUS
RICHARD WESTBROCK. Director

PROGRAM
THE STAR-SPANGLED BANNER Key
OVERTURE "CARNIVAL" Opus 92 Dvorak
SUITE FROM THE BALLET "BILLY THE KID". ; Copland
a. SONG OF THE SHEPHERD LEHL FROM THE OPERA
‘THE SNOW MAIDEN"
b. A Cappella, directed by Richard Westbrock
HARKEN TO ME
SLEEP, BAB{ S l.[.'.EF’ Czechoslovakian Ch I
! ; English Folk
NG di Lasso
SPINNING CF i(JRU FROM "“THE FLYING DUTCHMAN Wagner
INLAND CHILDREN'S CHORUS
INTERMISSION

GOPAK, FROM "THE FAIR AT SOROCHINSK

DANCE OF THE BUFFOONS FROM THE OPERA
“THE SNOW MAIDEN" = Rimsky-Korsakoft

OVERTURE TO "TANNHAUSER" Wagner
CHRISTMAS CAROLS

a. ANGELS WE HAVE HEARD ON HIGH. ... .. . .French Carol
b. O LITTLE TOWN OF BETHLEHEM Redner

c. THE FIRST NOEL : Traditional
INLAND CHILDREN'S CHORUS

PHILHARMONIC 1944-45 ATTRACTIONS MIEMORIAL HALL
SGT. JOSEF RAIEFF, pianist r
ARTUR RUBINSTEIN, pianist

RAYA GARBOUSOVA, ‘cellist P» arch 1
ORCHESTRAL CONCERT March 22
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p’zog&.am nofes « « « by MAURICE R. KATZ

OVERTURE “"CARNIVAL.” Opus 92
. . HAnton Dvorak (1841-1904)
It was later on in his life that Dvorak was much
drawn to program music. Despite his love for
absolute music and the many works composed
in this mold, he wrote a cycle of three overtures,
originally entitled, Nature, Life and Love. Later
on he separated them, placed them under sepa-
rate "Opus” numbers, and renamed them. The
first was called Amid Nature, the second he called

Camival, the third became Othello.

Dvorak himself reflected upon the program of
the Carnival overture when he wrote that he
‘imagines the lonely contemplative 'wanderer
reaching the city at nigt , where a carnival
of pleasure reigns supreme. On every side is
heard the clangor of instruments, mingled with
shouts of joy and the unrestrained hilarity of the
people giving vent to their feelings in their songs
and dance tunes.”

SUITE FROM THE BALLET “BILLY THE KID™
. Aaron Copland (1900)
The life and de:ﬂh of William Bonney were
drawn upon by Eugene Loring for a ballet he
composed for Lincoln Kirstein's Ballet Caravan,
first produced in New York City early in 1928,
and given in San Francisco in the fall of that
year. It was for this work that Copland com-
posed his score.

On the flyleal of the printed music is the fol-
lowing “program”:

“The action begins and closes on the open
prairie. The central portion of the ballet concerns
itself with significant mom the life of Billy
the Kid. The first scene is a street in a frontier
town. Familiar figures amble by. Cowboys saun-
ter into town, some on horseback, others with
their lassos, Some Mexican women. 'Jo a Jarabe,
which is interrupted by
drunks. Attracted by the gathering crowd, Billy
is seen for the first time as a boy of twelve with
his mother. The brawl turns ugly, guns are drawn
and in some unaccountable way Billy's mother
is killed, Without an instant’s hesitation, in cold
fury, Billy draws a knife from a cow-hand's
sheath, and stabs his mother's slayers. His short
but famous career has begun. In swift succession
we see episodes in Billy's later e. At night
under the stars, in a quiet card game with his
outlaw friends. Hunted by o posse led by his
former friend, Pat Garrett, Billy is pursued. A
running gun bq"le ensues. Billy is captured. A
drunken celebration takes place. Billy in prison
is, of course, followed by one of Billy's legendary
escapes. Tired and worn in the desert, Billy rests
with his girl. (Pas de Deux). Starting from a deep
sleep, he senses movement in shadows. The
posse has finally caught up with him. It is the
end.”

Page &

SONG OF THE SHEPHERD LEHL. FROM THE

OPERA, "THE SNOW MAIDEN".

Nicholas Rimsky-Korsakoff (1841 1908)

Days of darkness, days of cold have pass'd;
Dreary Winter came to end at last
With his icy chill and snowy blast,
Budding blossoms will appear ere long,
And we'll hear again the birds’ happy song.
Soon fresh green will cover mount and deep,
Andto pasture I shall lead my little sheep.
Ah, Ah~

For my white and wooly sheep cre my pride;

As they browse adown the fair mountain side,
None are prettier, none are gentler far and wide
And the fleecy lambkins gambol all around,
jumping merrily, and leaping o'er the ground.
Whenithe shades of night descend upon the land
Homeward I return my tired little band.

Ah, Ah—

Thro' the stillness, veil'd in purple and grey

Sweetly floats the simple strain of my lay,

As we pass the lonely huts along the way.

And the message of my shawm'’s limpid call

Tells the toilers and the worn, one and all:

Sheep and shepherd seek their warm and cozy
nest,

It is time that ev'ry heart should be at rest.

Ah, Ah, Ah—

(See the story of the opera on page 7)

Czechoslovakian
Christmas Carols

HARKEN TO ME l
SLEEP, BABY, SLEEP |

GREENSLEEVES English Folk Song

ECHO SONG ..Orlando di Lasso (1532-1594)

SPINNING CHORUS, FROM “"THE FLYING
DUTCHMAN" Richard Wagner (1813-1883)

INTERMISSION

GOPARK, from "THE FAIR AT SORO-
CHINSK". Modeste Moussorgsky (1839-1881)
Of all the works Moussorgsky left behind him
this one has experienced the most varied fortunes.
The fact that Rimsky-Korsakoff, through whose
hands nearly all of Moussorgsky's musical papers
passed, did not touch “The- Fair at Sorochinsk
not only kept all other would-be editors from
having anything to do with it during his lifetime,
but alse’ prevented it from attracting general at-
tention. Rimsky-Korsakoff's authority in Russia
was so great that for a long time no one would
taste the strong meat of Moussorgsky's music

[ ’/

PROGRAM NOTES ,

without knowing that it had been prepurad, or-at
least approved of, by him. Thus “The Fair,” or
what was left of it, remained practically unknown
in Rus until 1912—Rimsky-Korsakotf had died in
1908—part of it was published in St. Petersburg
by Bessel, in an edition arranged by the music
critie, Karatigin. This pub‘ cation coincided with
the al of interest in Moussorgsky which was
last taking place in Russia

DANCE OF THE BUFFOONS FROM “THE SNOW
MAIDEN" + AR A G ’
Nicholas Rimsky-Korsakoff (1844-1908)
Rimsky-Korsakoff's opera, The Snow Maiden, a
“Fairy Tale of Spring” in four acts and a prologue,
based on a play by Ostrovsky, was composed in
1881 and produced at St. Petersburg in March,
1882. The Dance of the Bulloons occurs in the
third act of the opera. It abounds in a joyous spirit
of rollicking revelry—a whirl of the Russian dance
in its brightest mood

The story runs thus. Snegouroichka, the daugh-
ter of Frost and Spring, is deal to her parents’
warning, and resolves to leave her woodland
solitude and to seek the companionship of mer-
tals. Her numb heart is warmed by the songs of
Lel, the shepherd, but her inclination for him
meets with no response, for Lel is in love with
Koupava. She in turn is the affianced of Mizguir,
a Tartar, and in his breast Snegourotchka kindles
o fierce a flame of passion that he deserts his be-
trothed. Snegourotchka, bewildered by the vagar-
ies of Cupid, returns to her mother, who, in ma-
ternal solicitude, bestows upon her ill-fated child
the power of human love. But no sconer does the
Snow Maiden u at the diclates of her newly
awakened se ]nv an 1 of love for
Mizguir, than a ray of the warm s ing sun falls

upon }:er and she floats to Heaven in a vapoy
J oA ))/

OVERTURE TO “'rmr{.wssn"
... .Richard Wagnax(lﬂlJ-iEB:&)
The opera was first performed in Dresden, Oc-
tober 19, 1845. The plot of this opera deals with
the sad tale of the Minstrel Knight Tannhauser
who, though engaged to the lovely Elisabeth,
niece of the ruling Prince, strays to the magic
grotto in the Thuringian mountains where he falls
under the spell of the beautiful Goddess of Love,
Venus. For his adoration of the heathen Goddess,
Tannhauser is sentenced to travel wlh a group of
pilgrims to seek the forgiveness of the Pope in
Rome. Several months later the pilgrims return
without Tannhauser from whom the Pope has
withheld his forgiveness. Thereupon Elisabeth
breathes her last. During her funeral the haggard
Tannhauser returns, and, as he reappears, the
news is brought that he has been forgiven.

The overture starts off with the Pilgrim’s Chant
which draws near, passes, and is lost in the

~ distance. And now, at nightfall, we are trans-
y

ported to the magic mountain, Venusberg, in

%, Thuringia, Here Tannhauser sounds his jubilant

Song of Love. In answer, the Goddess Venus
comes out of the mountain, bewitching the Min-

1. But a new day already is dawning. In the
ci tance, coming closer, the Pilgrims’ Chant is
heard again.

. Continued

Christmas Carols

ANGELS WE HAVE HEARD ON
HIGH French Carol

Anggls we have heard on high
Sweetly singing o'er the plains
And the-mountains reply
Echo back their joyous strains
Gloria in excelsis Dec

uheLuc ds, why this jubilee?

1y your rapturous strains prolong?
‘~1'y what may the tidings be,
Whlchﬁﬂprp your Heavenly song?
Giorla:—

© LITTEE TOWN OF BETHLEHEM Redner

O little tqfen ©f Bethlehem,
How Al'k ve see thee liel

Above thy deepiend dreamless sleep
The silent stars go-by

Yet in the dark streets.ettineth

The hopes and fe o
Are met in thee tonidht.

For Christ is born of Mary™"
nd gathered all above,

While mortals sleep, the angels keep—
Their watch of wond'ring love

O morning stars, together
Proclaim the holy birth;

And praises sing to God the King,
And peace to men on earth

THE FIRST NOEL Traditional

The first Noel the angel did say

Was to certain poor shepherds in fields as they
lay,

In fields where they lay keeping their sheep

On a cold winter's night that was so deep.

oel, Noel, Noel
the King of Israel

y locked up and saw a star
‘1‘1mmq in the East, beyond them far;
And to the earth it gave great light,
And so it conlmug_d'_borh day and night.

THEODOR-HEIMANN
Voaice Culture
Thirty leading operatic roles with
great European companies
twenty years teaching expenan.:e
in Berlin, Salzburg and New Yb{k
. voices brought to the highest,
level of perfection.

417 Neal Avenue TAylor 4245
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FOURTH CONCERT
THURSDAY, JANUARY 18, 1945, AT 8:30 P. M.
MEMORIAL HALL

SOLOIST. RAYA GARBOUSOVA, CELLIST

PROGRAM

0. CONC \
RAYA GARBO _OVA
IV. DANCE OF THE COMEDIANS........ { .....Smetena

Nelson Eddy Radio Program
n 7-, ’ “The Electric Hour
ew ime. NOW SUNDAY AFTERNOON
4:30 P.M.

WHIO 1290
On Your Dial

THE DAYTON POWER AND LIGHT COMPANY

SIMONDS WORDEN WHlTE CO

MACHINE KNIVES, PAPER MILL EQUIPMENT
AND DAYTON GRINDING WHEELS

Hussey Brothers Garage

O. T. HUSSEY, Owner
425 South Main Street - Below Franklin

WE SPECIALIZE ON CADILLAC, LaSALLE AND ALL LARGE CAR SERVICE

Back cover of program
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FOURTH CONCERT
THURSDAY. JANUARY 18, 1945, AT 8:30 P. M.
MEMORIAL HALL

SOLOIST, RAYA GARBOUSOVA, CELLIST

PROGRAM

3 < ”3‘:\\’; S AEBOTSOV A
DANGER-OFTHE COMFDHATEL

FOUR'I'H CONCERT
THURSDAY. JANUARY 18, 1945, AT 8:30 P. M.
MEMORIAL HALL

_ SOLOIST. RAYA GARBOUSOVA, CELLIST

"\ PROGRAM
OVERTURE, \PROMETHEIIS!: .11+, (e . . Beathoven
SYMPHONY NO. 6, "PATHETIQUE" . .. o .Tschaikowski

CONCERTO FQR CELLO AND ORCHESTRA. ... . ... Lo e Haydn
RAYA GARBOUSOVA

. DANCE OF THE COMEDIANS. .. /oo ... 0, ; . Smetena

7

Nelson Eddy Radio Program

72 7- "The Electric Hour
: ew&\ me-. NOW SUNDAY AFTERNOON
< R /_4:30 P.M.
-~ WHIO 1290
, & )—? On Your Dial

/
THE DAYTON POWER AND LIGHT COMPANY

Nelson Eddy Radio Pr@mﬁﬁ [
fn T. "The Electric Hour
fiew Jime.  nNow SUNDAY AFTERNOON
i 4:30 P.M.

WHIO 1290

On Your Dial

' THE DAYTON POWER AND LIGHT COMPANY

Main Office

S|MONDS WORDEN me[ co.

DAYTON, o
Factories at DAYTDN BUFFALO CLEVELAND BELOIT

MACHINE KNIVES, PAPER MILL EQUIPMENT

AND DAYTON GRINDING WHEELS A

S|N0NDS WORDEN WHITE C()

MACHINE KNIVES, PAPER MILL EQUIPMENT
) AND DAYTON GRINDING WHEELS

&~

L
N

—

Y
Hussey Brothers (.araqt-
O. T. HUSSEY, Owner
425 South Main S“?l- Below Franklin

WE SPECIALIZE ON CADITCLAC, LaSAL! AND ALL LARGE CAR SERVICE

\%\ Hussey Brothers Garage

O. T. HUSSEY, Owner
425 South Main Street - Below Franklin

WE SPECIALIZE ON CADILLAC, LaSALLE AND ALL LARGE CAR SERVICE

. ./r‘ﬂ’r‘ 7o)
( 1

s

r/

InlandChorus.com




Picturesque Beauty Seen

In Inland Chorus Program

By BETTY A. DIETZ

A program of picturesque
beauty was that presented Satur-
day night at Memorial hall by the
Inland Children’s chorus making
its eighth guest appearance with
the Dayton Philharmonic orchestra.
This concert, now a tradition with
the city’s musical activities and
more particularly the Christmas
season is to be repeated Sunday
at 3 p. m.

The children, who appeared both
a cappella under their own direc-
tor, Richard Westbrock, and with
the orchestra under the direction
of Paul Katz, again sang in a
manner upon which any reviewer
would be prone to heap superla-
tives. Their fresh young voice—
100 in all—moved agilely, with a
clear-cut precision and diction that
was a pleasure to hear. If possi-
ble, the tone quality of the unit

Courtesy of James Lehman

seemed fto possess more beauty
than ever before. The sopranos
were clear and sweet and the altos
full and spontaneous.

Visually too the concert was a
splendid success. The blue and
silver color scheme employed by
the New York designer Raymond
Sovey was effectively carried out
and as usual drew a gasp of sur-
prise from the audience.

For their first appearance the
chorus sang the Song of the Shep-
herd Lehl from Rimsky-Korsa-
koff’s Snow Maiden and followed
this.with an enchanting group of
a cappella works, highlight of
which was Di Lasso’s Echo song.
With the orchestra’ the children
sang the delightful Spinning
chorus from the Flying Dutch-
man. Their last group was made
up of Christmas carols. An en-

December 17, 1944
The Dayton Daily News

core which Daytonians have come
to expect was the ever lovely
Silent Night.

The orchestra opened the pro-
gram with Dvorak’s melodic Carni-
val overture through which the
strings shone luminously and
which built up into an excellent
climax, In contrast was the mod-
ern suite from Aaron Copland’s
ballet, Billy the Kid, which put
the orchestra through a series of
interesting rhythmic patterns punc-
tuated with the dissonances which
mark much of Copland’s work. Ex-
citing and colorful were the per-
formances of the Gopak from
Moussorgsky’s Fair at Sorochinsk

'and the amusing Dance of the Buf-

foons from the Snow Maiden. The
overture to Wagner’s Tannhauser
completed the major portion of the
program for the orchestra.

> o
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** Dayton, 0., Sunday, Dec. 17, 1944,

“Inland Chorus

-Yule Concert
Wins Praise

By A. 8. EANY

The annual Christmas concert
given by the Inland Children's
chorus in combination with the
“Dayton Philharmonic orchestra has

become nothing
short of tradi-
tional for Dayton.
Happily, this
. beautiful and tre-
mendously inspir-
: ing spectacle is
: one that is not
adversely affected
by the war;
:rather, in the
midst of strife it
becomes a more
J&i‘ ffective instru-

; s fodl ment through|
Westbrook which we may seel
the light of that glorious day when
peace once more shall rule the|
world. |

Memorial hall was filled last

night with an audience that took|

the 100 youngsters, equally divided
between the sexes, to heart. Silent
admiration turned into stirring ap-
proval as the clear, sweet voices
repeated the familiar songs of this
joyful season; sang them equally
well with or without orchestral ac-
companiment.

This is -the eighth consecutive
year in which the chorus has given
this yuletide concert. Organized in
1936 by Col. Wallace S. Whittaler
and now enthusiastically supported
by John D. O'Brien, general man-
ager of the Inland division of Gen-
eral Motors, sponscrs of the chorus,
the group has become one of the
yuletide institutions of the midwest.

It has become traditional that
the children should sing from a
tiered platform amid lovely sur-
roundings of whitened. Christmas
trees illuminated with hundreds of
tiny blue lights. So it was again last
night, and the youngsters—the
girls in their powder-blue dresses
and the boys in their Eton jacket
suits—made a picture that was in-
delible to anyone susceptible in
any measure to the Christmas
spirit.

Courtesy of Shirley Whting
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The chorus sang several num
bers with the orchestra under the
direction of Paul Katz, the “Song
of the Shepherd Lehl” from Rimsky-
Korsakoff's “The Snow Maiden”;
the “Spinning Song” from Wagner's
“The Flying Dutchman” and a
French carol, “Angels We Have
Heard on High.” There was splendid
co-ordination between singers and
orchestra.

Under the direction of Richard
Westbrock, who has handled the
chorus since its inception, they sang
first a group of four songs a cap-
pella, “Harken to Me” and “Sleep,
Baby Sleepy,” Czechoslovakian car-
ols; “Greensleeves,” an English folk-
song, and Di Lasso's “Echo Song,”
the latter being a number they do
unusually well,

In their second group, the chil-
dren sang unaccompanied “O Little
Town of Bethlehem” and “The First
Noel,” encoring with their in-
comparable presentation of “Silent
Night.” When you hear that as they|
sing it you know full well Christmas
is just around the corner.

Paul Katz directed his players
through a generous program of me-
lodious numbers. Three were in gay
and colorful style, played in spirited
fashion, Dvorak’s “Carnival”’ over-
ture, the “Gopak” from Moussorg-
sky's “Fair at Sorochinsk’” and the
“Dance of the Buffoons” from Rim-
sky-Korsakoff’'s “The Snow Maiden.”

They played also the music which
Aaron Copland composed for the
ballet, “Billy the Kid,” which the
Ballet Theater presented here some
years ago. While the players did
the music full justice, it is of such
nature it loses much of its effec-
tiveness without the ballet. But
their crowning achievement was
the overture to “Tannhauser.” This

orchestra always has done Wagne

well and last night they were
splendid. I

The Inland Children’s chorus,|
aside from giving pleasure to those|
| who hear it, is a fine by-product of;
industry and by so wholeheartedly
sanctioning support of the venture
we feel sure Mr. O’'Brien would re-
ceive an award were one given for
such efforts in the industrial world.
A second presentation of the same
program will be given this after-
noon at 3 o’clock.

InlandChorus.com
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