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These happy youngsters will be among the 100 young voices of
the Inland Children's chorus when it makes one of its few public
appearances Tuesday evening with the Dayton Philharmonic or-
chestra under the direction of Paul Katz. They are, first row: Paul
Durrum. Second row: Roberta Rittgers, Richard Allen Tunney and
Phyllis Denlinger. Third row: Angelea Mae Lehman and Thomas
Connair. Directed by Richard Westbrock, the Inland chorus, since
its founding in September, 1936, has come to be recognized as one
of the outstanding groups of its kind in the United States.

(Wallace-Martin photograph)
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Traditions and Gayety of Christmases Gone-by
Recalled by Appearance of Children's Chorus

Starlight above the whiteness of deep, soft
snow—the stillness of a winter night too cold
for wind—clear, sharp, stinging air that tingles
in the throat with every breath—cottages break-
ing the monotony of snow, showing squares of
pale candlelight here and there in the white
world—sound of singing, far away at first, then
nearer and more distinct—young, high voices
and deeper, older tones—a group of boys and
men, standing in the snow in a square of re-
flected candlelight, singing songs they've
knowrn forever—because it's Christmas. And
the singing ended, something hot to drink and
someting good to eat inside the cottages—
laughter and more singing—gayety and com-
radeship, beginning and ending in a song—
Christmas in England.

Perhaps it's just a myth in 1937—like the
Santa Claus that sophistication cannot touch.
Perhaps it's only something suggested vaguely
by a page from Washington Irving’s “Sketch
Book.” Perhaps even England has forgotten.

But there is a peculiar appeal in this simple
expression of the ‘meaning of Christmas—carol

singers standing in the snow outside the win-
dow—that creates a desire to revive it. Realists
would tilt their noses and sniff, "'Sentimentall”
Well, maybe. Yes—obviously. But, after all,
Christmas is admittedly the romanticists’ holi-
day, and if we are honest we will confess that,
looking backward, we see our ‘ghosts of
Christmas past’ not bearing the expensive and
lovely gifts we ‘have received, but holding out
to.wus the satistying memory of the confusion of
excited voices, the tun of helping to trim the
tree, the pleasant glow of softly tinted lights
against green branches, the sudden magic of
“Silent Night, Holy Night"” that leaves us breath-
less, a little wistful and perhaps a little older.

We like our Christmas, in spite of the real-
ists. And we like believing that England has
not forgotten, and that we will never forget. We
would not sacrifice the enjoyment of hearing
children’s voices singing the lovely old carols
that we remember from our very first Christmas
for the questionable satisfaction of being prac-
tical and realistic. We would remember all of

these things as we listen to the Inland Children's
(Concluded on Page Four)

century and of ages past who have

Courtesy of Phyllis
(Denlinger) Phillips

Traditions--

(Concluded from Page One)

chorus Tuesday night at Memorial
hall—100 young voices singing
together the same songs that cut
through the still, cold night out-
side the cottage windows in old
England. This, perhaps, may be
described as Dayton’s preservation
and interpretation of the best tra-
ditions of Christmas,

One hundred youngsters, be-
tween the ages of eight and 15, the
boys dressed in. neatly cut long
trousers and the conventional Eton
jackets with white collars, the
girls wearing long dresses of
French blue taffeta, will create
again that desired Christmas at-
mosphere—*‘“Peace on Earth”’—as
they remind us in familiar rhy-
thms of the significance of this
holiday that is both gay and se-
rious. They represent the children
of the world, the children of this

walked through the snow under
starlit skies singing, exultantly,
sincerely, reverently — because
Christmas was their greatest gift.

The chorus, directed by Richard
Westbrock, was founded by the
Inland Manufacturing company to
give the children of its employes
an opportunity to develop one of
the most satisfying forms of self-
expression and to make them con-
scious of the value of music—and
to create a group which might
contribute to the cultural life of
the community., Children’s
choruses have played an impor-
tant role in the history of musical
development, but very little has
been done thus far in our own
country. The Inland chorus, since
its founding in September, 1936,
has come to be recognized as one
of the outstanding groups of its
kind in the United States. Its ap-
pearance Tuesday night with the
Philharmonic orchestra, directed
by Paul Katz, will be one of its
few public performances.
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