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The Dayton Daily News

See December 1940 and 1945 articles

about this key figure in the history of the

Inland Children’s Chorus.

Raymond Sovey, Broadway theatrical designer

and two-time Tony Award nominee, was

responsible for the staging, costuming, and

lighting for the Inland Children’s Chorus. He

returned to Dayton often to refine his work and

address audiences at several concerts.

The following pages include Sovey’s biography

and a profile written by theater professor Wayne

Turney for whom Sovey was a mentor.



Raymond Sovey
Costume, Scenic, and Lighting Designer

Raymond Sovey (1897–1966) was born in Torrington, Connecticut, and

educated at Columbia University. He began his theatrical career as an actor but

soon switched to set designing. Sovey's career as scene, costume and lighting

designer spanned more than forty years on Broadway. 

Gilbert and Sullivan hired him to design costumes and scenery for The 

Mikado at the Royale Theatre in 1927. Sovey's costume design for Tad Mosel's

1961 drama All the Way Home earned a Tony nomination. He costumed Fred

Astaire in Cole Porter's Gay Divorce (1932) and he designed the sets for The

Petrified Forest (1935), starring Humphrey Bogart and Leslie Howard, Rodgers

and Hart's Babes in Arms (1937) and Thornton Wilder's Our Town (1938). 

Other career highlights include Arsenic and Old Lace (1941), The Heiress

(1947), T.S. Eliot's The Cocktail Party (1951), Gigi (1951), starring Audrey

Hepburn, Agatha Christie's Witness for the Prosecution (1954) and The Great

Sebastians (Tony-nominated for Best Scenic Design, 1956).
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November 8, 2011
Expired Turney Website

Professor Wayne Turney, DeSales University, describes above his relationship

with Raymond Sovey. Professor Turney has taught Acting, Directing, Theatre

History, Dramatic Literature, and Shakespeare. He has directed numerous

professional and college productions from classics and Shakespeare to

experimental contemporary plays.
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